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This summer, the Corridor  
hums with stories of 
reinvention, community and 
creative ambition.  

Manchester Psych Fest returns 
with its biggest edition yet, 
transforming venues across 
Oxford Road into a day-long 
celebration of art and music, 
while the next generation 
step into the spotlight as BBC 
Introducing and the RNCM join 
forces to showcase emerging 
talent. At SEESAW, CUSP is 
proving what can happen 
when artists are given the 
space, support and confidence 
to take risks. 

Elsewhere, SEE MY WORLD 
traces the Pan-African 
histories embedded in 
Oxford Road and beyond, 
mapping the communities, 
archives, venues and 
kitchens that continue to 
shape Manchester. The Eighth 
Day celebrates more than half  
a century of cooperative 
living and ethical food 
culture, remaining  
as defiantly independent as  
ever, while The Bridgewater  
Hall marks three decades as  
a symbol of the city’s  
cultural transformation. 

From grassroots festivals to 
global histories, radical co-ops 
to future-facing music scenes, 
this summer is a celebration of 
the people and places  
continuing to redefine 
Manchester’s cultural identity. 

Front Cover: Artwork taken from Vol. II (2026) by Angine de Poitrine who play Manchester Psych Fest in September.
Designed & edited by Ben Williams. With thanks to our partners Manchester Metropolitan University, University of Manchester,  
Manchester City Council, Manchester University NHS Foundation Trust, Bruntwood and Royal Northern College of Music

Follow us @OxRdMcr
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First steps 

 

In the blue waters of a brook 

You discover your fin is your pen.

A tender trial to walking on water,

babbling bubbles of A, B’s and C’s.

A freshwater effort to clean beginnings,

Clean linen waves washed away.

Clean lined words waned away.

Through the fine fleck of azure,

verse breathes through the lips of a gill.

Today is the day you learn to swim. 

Through the veiled eye of the valley,

Poetry twists a vine around your calf.

An umbilical cord back to shy earth,

Pulling a page from the pink of your skin. 

Muddy a gospel your grandmother taught

Dissect a tongue to map an atlas

Dare to give your writing a green thumbed gash

Use the words teethed on song and soul

And never forget who taught you to swim,

Today is the day you learn to write.

Millie Davidson

Millie is a writer from the North East who studies on the English Literature and Creative Writing BA at Manchester 
Metropolitan University. She was chosen as one of eight student poets on this year’s Comino Poet in Residence 
project; an annual partnership between the Comino Foundation, Manchester Poetry Library and many of the 
city’s cultural partners including the Whitworth. Millie has worked this year with a group of pupils from St Patrick’s 
RC High School in Eccles, focusing on themes of identity and catharsis.  Work produced by pupils from all eight 
of the schools who took part in this project will be on display in the Manchester Poetry Library until September. 
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After a decade of quietly developing into 
a cornerstone of Manchester’s new 
music scene, the RNCM’s Popular Music 
department is finally hosting a multi-stage 

takeover of their Oxford Road home with a full-on 
showcase from the next generation of musicians.

Not only have these musicians distinguished 
themselves enough to earn a place at one of the 
world’s leading conservatoires, many have also 
now been handpicked to play the new festival by 
tastemakers at the BBC’s flagship platform for 
emerging talent, BBC Introducing.

The new collaborative festival, BBC Introducing @ 
RNCM, is a grassroots music event featuring more 
than nine hours of live music and performance 
across three curated stages. It brings together 
the ears and expertise of BBC presenters Will 
Wolstenholme and DJ Roesh as hosts of the main 
‘BBC Introducing Presents… Stage’ in the RNCM 
Theatre, and as champions of a flurry of fresh talent 
that could end up on your playlist by this summer.

The RNCM has played host to everyone from 
Steve Reich and Jarvis Cocker to FKA Twigs and 
Adele. Joining that list will be eleven handpicked 
new bands and artists: HAMISH, XL Poncho, 
Róise, bodyroot, Dobbö, Elin Grace, Harry Lines, 
Bart Zagamé with Izzy Taylor, Lula Gold, Althea, 
and Moli. Many are already earning their stripes 
and selling out shows in Manchester, but this 
event offers further proof of the RNCM’s growing 
influence, with its Pop department continuing 
to produce exceptional artists. Exciting things 
are happening here; recent graduates of the 
programme include Dove Ellis, BDi Music  
signing Jack Critchlow, and three members of  
West Side Cowboy.

Acclaimed jazz-funk-dance duo Toast Club, 
featuring RNCM alumnus Tommy Villiers (a 
founding member and contributor to Piri & Tommy, 
See Thru Hands, and Porij), returns to Manchester 
to headline the ‘BBC Introducing Presents… 
Stage’, which reimagines the RNCM Theatre as an 
intimate performance space for just 300 people.

Elsewhere, in the RNCM Concert Hall and RNCM 
Café Bar, more ones-to-watch are lined up across 

the ‘RNCM Presents… stages’: Lottie Gray, 
Mateo, Sam Pendrill, Lucy Ellen and the Leopards, 
The Everything Complex, The Prior, Tal-é, and 
Japanese jazz fusionists Fushigi each get their 
chance to shine. Tommy Villiers returns later to 
round off the night with a live DJ set.

The timing couldn’t be more on point. The new 
collaboration arrives in the 10th anniversary year 
of the College’s four-year Pop degree, and at a 
time when grassroots music is fighting for its life. 
The campaign to save small venues and preserve 
performance spaces for artists at the beginning 
of their journeys has resonated particularly deeply 
in Manchester, where grassroots venues have 
long served as incubators for some of the biggest 
bands around.

BBC Introducing @ RNCM is a direct response to 
the work of industry advocates and is designed as 
a platform for discovery – one that also  
invites audiences to experience the music and 
venue for free.

Ahead of the event, Will Wolstenholme has 
expressed his excitement about this new addition 
to Manchester’s dynamic and diverse music scene 
– and about the quality of musicians taking part. 
‘BBC Introducing is proud to be a platform that 
supports, nurtures, and spotlights unsigned and 
under-the-radar UK music talent,’ he says, ‘and 
we’re excited to be hosting this new showcase 
at the RNCM of incredible musicians poised to 
become your favourite songwriters, bands, and 
DJs.’

His excitement is echoed by RNCM Head of 
Popular Music Andy Stott, who adds: ‘I’m thrilled 
to reveal our vibrant new platform celebrating 
emerging talent, bold creativity, and the future 
of popular music. This festival embodies our 
commitment to inspiring the next generation  
of RNCM artists and showcasing their 
extraordinary potential.’

BBC Introducing @ RNCM runs from 12pm–9.30pm 
on Sun 21 Jun. Details of the full line-up are 
available online via the RNCM’s What’s On section.

BBC Introducing @ RNCM
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On The 
Eighth 

Day
An Oxford Road icon, The Eighth 

Day is more than half a century old 
and still going strong.  

 
One of the most storied businesses 
in Manchester, a pioneering part 
of the vegetarian movement and 

mainstay of lunchtimes for as long 
as anyone can remember.  
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Like Johnny Roadhouse, The Palace or even 
the universities themselves, The Eighth Day 
feels like a forever fixture of Oxford Road. It 

actually began life as ‘On the Eighth Day’, almost 
a mile away on the then-trendy New Brown Street, 
a place now buried somewhere deep beneath the 
Arndale. It was opened by friends Jenny Slaughter, 
Brian Livingstone, Ray Kaye, Mike Slaughter 
and Phil Aaronson on the 5th of September 
1970 as a sort of experimental bazaar. Part art 
gallery, part meeting space, part co-operative 
experiment, it became the headquarters of the 
underground magazine Moul Express and a hub for 
Manchester’s growing creative counterculture. 

Alongside handmade crafts, the shelves were 
stocked with second-hand records, underground 
publications and ‘exotic’ artefacts carried  
back along the hippie trail from India,  
Afghanistan and Morocco. 

“It became the place to tune in, 
turn on and drop out,” recalled 
Jenny Slaughter. “Young people 
gravitated there in droves—and 
it’s probably true to say no one 
who went in ever forgot it.” In a 
nod to what Eighth Day would 
later become, Slaughter began 
selling a small range of pre-
packaged wholefoods—even 
serving muesli to the masses at 
the Glastonbury Festival in 1971. 

After a fire forced the group out 
of New Brown Street, The Eighth 
Day relocated to 111 Oxford 
Road, and has remained (mostly) 
ever since. Another Seventies music festival would 
prove a pivotal moment. Brian Livingstone set 
himself up a brown rice and veg café at the mud-
soaked, Jeremy Beadle-organised Bickershaw 
Festival. Between the likes of Hawkwind, Captain 
Beefheart and a legendary five-hour set by 
the Grateful Dead, Livingstone met bulk grain 
importers who operated out of Liverpool docks, 
laying the foundations 
for the thriving business that The Eighth Day  
soon became. 

Livingstone was the last of the original founders 
but didn’t stick around much longer. The lease was 
transferred to Paul Goldman and Paul Styles, and 
by the following year the business had streamlined 
its focus and formally became a workers’ co-
operative, embedding a structure built on  
equal pay, shared responsibility and collective 
decision-making. 

A small loan from the co-operative went on to 
support the founding of Suma Wholefoods, now 

one of Europe’s largest worker co-ops, and still a 
key supplier to the shop today. 

Over the next couple of decades things went well 
for The Eighth Day, expanding the space and 
buying the premises, even establishing a surplus to 
better pay the workers. That was until the building 
itself began to lose an ongoing battle with gravity. 
Having stood since the 1820s, the building was 
now literally leaning over into Sydney Street and 
the prognosis was terminal. 

After a difficult spell operating from a cabin on 
Sidney Street, the co-op returned in June 2003  
to a new home at 111 Oxford Road, with a  
ground-floor shop and basement café that remain 
in place today. 

Step inside now and the offer is simple but 
carefully considered. The downstairs café serves 
a rotating menu of all-vegan dishes- typically two 

mains, alongside a stew, 
a dal and a soup - made 
fresh each day. On the 
walls there’s an exhibition 
celebrating the shop’s 55th 
anniversary, put together 
with the help of the National 
Co-operative Archive, by 
Events Co-ordinator Anna 
Sewell, which has  
provided the background  
for this article.  

“Our 55th anniversary made 
us really reflect,” says Anna. 
“It’s motivating to see  
we’re still aligned with the 
founders’ values.” 

Upstairs, alongside the wholefoods and ethical 
groceries, you’ll find fresh bread, a well-stocked 
deli counter and a range of items prepared in-
house, including (our personal favourite) vegan 
chorizo sausage rolls. There’s also a curated 
selection of organic wines and beers, reflecting the 
same attention to sourcing as the food. 

Beyond the food and drink, The Eighth Day 
has long positioned itself as part of a wider 
movement. Nutritionists, natural beauty specialists 
and knowledgeable staff reflect a longstanding 
commitment to promoting healthier, more 
sustainable ways of living, and social  
media is driving more people to start their 
nutritional journey.   

Nutritional Advisor Nadine El-Hage told us “We see 
trends come and go, at the moments it’s high fibre 
diets as awareness about the gut/brain connection 
becomes more understood. Mushrooms have 
become increasingly popular for example Lion’s 
Mane for concentration, especially with so many 

of our customer base studying. Mushrooms have 
been known throughout history to have many 
health supporting effects.” 

Beneath that changing surface sits a  
cooperative structure that has remained largely 
intact for decades. 

“The workers are the owners,” Anna explains. “It’s 
non-hierarchical amongst members, one person 
one vote, so no one can have more sway in the 
running of the business than anyone else.” 

Staff typically join in non-member roles, with the 
option to become members over time through a 
sponsorship and voting process. Roles themselves 
can evolve organically. Anna’s own events co-
ordinator position was one she shaped herself after 
joining the co-op. 

Pay is equal across the organisation, and surplus is 
reinvested rather than extracted. 

“You can’t remove profit from the co-op,” she says. 
“Everything goes back into the business and is 
shared out through equal wages. Everyone gets 
paid the same.” 

That same thinking applies to sourcing. The shop is 
vegetarian, the café fully vegan, and suppliers are 
chosen with ethics in mind alongside quality—often 
from within the co-operative network itself. Over 
the years, that has meant taking firm decisions on 
what not to stock: dropping brands like Innocent 
after its acquisition by Coca-Cola, Green & Black’s 
following its sale to Cadbury, and more recently 
Solgar after partial acquisition by Nestlé. 

“If a company no longer aligns with our values, we 
stop selling it,” Anna says. “That’s happened loads. 
If people ask why, they trust us—it’s worse to sell 
something unethical.” 

Alongside the day-to-day offer, there’s also a 
growing events programme, from yoga and life 
drawing to workshops and private hire. Throughout 
the year, they host seasonal supper clubs—
Christmas, Valentine’s and Mother’s Day among 
them—with occasional one-offs in between. 
The next, Anna notes, will be an Indian summer-
inspired afternoon tea in June. 

Nearly sixty years on, the staff here couldn’t be 
happier. “We’re friends as well as colleagues, with 
shared goals and motivation. It’s a really nice way 
to work” concludes Anna. The customers are an 
eclectic mix too. The loyal lecturers who come for 
lunch every day, plus the familiar revolving door 
of students and office workers, alongside the 
occasional hippie who might not look out of place 
in those New Brown Street days. Taken as a whole, 
it all looks rather normal—and perhaps illustrates 
an original vision ahead of its time. 

“We’re friends 
as well as 
colleagues, 
with shared 
goals and 
motivation”

Top: 1975, New Brown Street. Middle: 1982, Original Oxford Road site. 
Bottom 2023, The  Eighth Day as it looks today.
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We’ve all likely walked along Oxford Road at one 
point or another, weaving through people, already 
mentally wherever we’re supposed to be next. 
Temporarily oblivious to how much of Manchester’s 
cultural life runs through this stretch. Embedded in 
its long history are Pan-African stories that shaped 
independence movements across the world.  

In 1945, the Fifth Pan-African Congress brought 
revolutionaries from across Africa and the diaspora 
right here to Manchester. Years before that, Ras T. 
Makonnen was building restaurants, bookshops 
and publishing spaces along this line of street. 
Black life wasn’t on its margins, it was central, and 
it is still shaping the city today.

SEE MY WORLD has made Oxford Road its home. 
So this is our love letter to the area and all the 
people on it. Where to eat, where to gather and 
where to find our people.

All of this is Pan-African Manchester in the present 
tense. Us living, making noise, feeding people and 
holding space. In summer we’re launching a Pan-
African Legacy walking trail going down Oxford 
Road and beyond. Highlighting more of our history 

and how it has shaped our beloved streets today.

Join SEE MY WORLD’s Pan-African 
Legacies Heritage Trail on 12 Jun.  

 
Follow @seemyworldfest for latest. 

CONTACT 

Oxford Road has a creative heartbeat that runs 
right through Contact. Inspiring creativity in young 
people since 1972, involving them on the board 
and shaping the programmes. The result is a space 
that actually reflects its community. For us, Contact 
has been integral; it’s where we’ve hosted festivals 
that feel like reunions. Where we brought Homage, 
our dance showcase celebrating Black movement 
and memory. Any given week you might catch a 
theatre commission, dance showcase, or spoken 
word night. A programme worth following.  

THE AHMED IQBAL ULLAH RACE CENTRE

Another integral space sits on the lower ground 
floor of Manchester Central Library, this is one 
of Europe’s leading specialist archives on race, 
migration, and anti-racist activism. It holds over 
15,000 titles, hundreds of oral history recordings, 
and collections from communities across Greater 
Manchester. It holds the memories of people who 
built things in this city, and it’s open to everyone 
with a Manchester Libraries card. If preserving 
Pan-African heritage means something to you, this 
is where that work is done!  

HABESHA

The road between an archive and a plate of food 
might seem long but we’d argue they’re doing 
the same thing: keeping something alive that 
could be forgotten. For an Ethiopian fix, Habesha 
on Sackville Street will sort you out. Rich spiced 
stews, spongy injera, shared platters that make 
conversation unavoidable. Meat eater, vegan, 
doesn’t matter. There’s depth either way.  

SAFFA SOUL

Just off Oxford Road at Circle Square, Saffa 
Soul are sharing South African soul food at The 
Tap House, Tuesday through Sunday. Now the 
weather’s turning they’re firing up the outdoor Braai 
(weather permitting, this is Manchester, so). Catch 
the right day and it’s cold drinks in the sun with 
smoky meat on the grill. 

Braai hits different when you’re outside.  

KIDS OF COLOUR 

Also often at Contact, Kids of Colour create special 
spaces for young people of colour to think, speak, 
be heard and lead. Nights tackling everything 
from police power, to identity, to what community 
building actually looks like. The events are 
intergenerational and rooted in the people it serves. 

KOOL RUNNINGS 

The Van (just trust us) 

Out towards Hulme we have to talk about Kool 
Runnings. The food van on Chorlton Road is 
genuinely one of the best Caribbean spots in 
Manchester. We’ve been going for years and  
never had a bad one. Everything out of that van  
is made with care. 

FYI it’s cash only, and if you turn up and they’re not 
there you’ve been too slow! There’s a brick-and-
mortar shop too but some things just taste better 
served from a window.  

GREEN ISLAND FESTIVAL 

Now one for the grown people dem! Hulme 
Community Garden Centre is home to the Green 
Island Festival every summer. Fifth year running, 
grassroots in feel and growing in size. Multiple 
one-day editions in 2026: 6th June, 25th July, 5th 
September. June has the Blue Lab Beats pair who 
seamlessly fuse Jazz, Hip-hop, Afrobeats, Soul and 
Electronica. July brings BCUC, the South African 
band whose fusion of punk, funk and indigenous 
rhythms properly shut down the main stage last 
time they came through.  

NIAMOS

120 Years and Still Going. Right next door is the 
Nia Centre in a Grade II listed Edwardian theatre 
on Chichester Road. A beating heart of Black 
and creative community life since 1989 when it 
reopened as an arts centre led by African and 
Caribbean communities. Nina Simone graced its 
opening week. The Beatles recorded their first ever 
live radio broadcast here in 1962. 

Today it’s co-operatively run: performance venue, 
exhibition space, music studio, micro bakery. Every 
Tuesday the NIA Choir, a free women’s Soul R&B 
and Blues choir open to anyone who identifies with 
womanhood. No experience needed.  

AFRICA HUB 

A new addition! Manchester Museum opened its 
Africa Hub in December 2025. Over 40,000 objects 
from across Africa, most sat in storage for years, 
many collected during the British Empire. In a lot 
of cases all a museum knows is the name of the 
colonial donor who handed them over. The Africa 
Hub just puts that out there. Not an exhibition 
pretending to have all the answers, it asks for help. 
Inviting communities to identify objects, name them 
properly, give them back their stories. Although not 
explicitly stated, it makes us think if we can identify 
a sacred item, name where it belonged to and what 
it meant, maybe that’s the beginning of it going 
home… and that’s not a small thing. 

YEMAYA LEE-HEWITT SUPPORTS 
THE CREATIVE PRODUCTION OF 
SEE MY WORLD, A MULTICULTURAL 
AND MULTILINGUAL PROGRAMME 
REFLECTING THE ASPIRATIONS OF 
PAN-AFRICAN COMMUNITIES.  
 
HERE SHE MAPS A SLICE OF PAN-
AFRICAN LEGACY THROUGH THE 
CORRIDOR AND BEYOND

SEE MY 
WORLDPh

ot
o:

 D
an

ie
l O

ye
ga

de



12 13

Oxford Road Corridor Summer Edition

If you were looking for a good view of the Kimpton 
Clocktower and stumbled down a cobbled side 
street, you might have found yourself outside 
SEESAW. An arts and culture hub with a speciality 
coffee shop, studios, creative coworking and 
exhibition spaces, and even a community 
darkroom, SEESAW is home to an abundance of 
creativity; a place that gives you the opportunity 
to realise your ideas rather than just thinking of 
them. Now we’re inviting Manchester’s creatives 
to become part of the story through our new 
residency programme, CUSP. 

The residency is designed to connect groups of 
artists, arts collectives or small arts organisations 
with SEESAW to enhance each other’s audiences, 
reach and possibilities. Through a mutually 
beneficial partnership, CUSP invites collaborators 
from the city’s creative scene to actualise a  
project from one of our studio spaces at 86 
Princess Street. 

At SEESAW, we’re committed to supporting 
artists through our free exhibition programme, 
infrastructure and support, while creating 
collaboration within the community. We recognise 
the lack of support available to artists trying to 
navigate their way towards a full-time arts career, 
which is why the residency is particularly aimed at 
artists in the limbo stage between emerging and 
professional. Artists who could benefit from having 
a space where they can expand upon their existing 
practice, and who would value the resources 
to further their connections. This residency is a 
collaboration between both parties — a mutual 
partnership where everyone can grow from working 
together. 

At the end of last year, we announced the first open 
call for the residency. It received a huge response 
from organisations and artists across the arts and 
culture sector. One application stood out from all 
the others: Divided Culture Co. 

Divided Culture Co is a contemporary theatre 
company working across community projects 
and professional production settings. They were 
established in 2021 following their multi-award-
winning production Toxic. Divided Culture Co are 
proud of their identity as a working-class, art-led 
company run by Northerners. The champion of 
their story is Connor Goodwin, whose  
background is in European and contemporary 
theatre and directing. 

Their most recent project, alongside CUSP, was 
Natalie Beech’s 2025 DCC playwriting prize 
production Bears Bears Bears which launched at 
Contact in May. 

With curious minds, Divided Culture Co learned 
about the project through whispers from others 
who had caught wind of the venue’s budding 

events programme. They were intrigued by the 
ecology of creatives working here. Wondering how 
to reach a new audience in the city centre and get 
involved, they applied to the residency. 

Now, a few months in, Connor says sincerely: 
‘Being central strengthens our partnerships and 
offers more opportunities for the future. Being 
within the Oxford Road community has helped 
nurture the relationships and connections between 
our cultural partners.’ Integration into the SEESAW 
ecosystem has been plain sailing, as new people 
are always welcomed with open arms. Resources 
are available not only from the team, but from the 
wider member community too. Knock on a door, 
pull up a chair — there’s always an expert in the 
building who’ll support you in actualising plans. 

The space invites an inspired increase in artistic 
output; projects become more focused and 
outcomes become clearer. Divided Culture Co say 
the residency has already helped them double 
their team, giving them financial stability and the 
capacity to reframe how they work. The excitement 
of future prospects emanates from them; there is 
a shine of risk-taking courage that so many speak 
of lacking. They talk heartily about a feeling of 
identity, allowing reflection while giving permission 
to really be audacious. A team that works. 

Divided Culture Co described CUSP as ‘a once-in-
a-lifetime experience that we’re so thankful for. Our 
company has gone from considering reducing our 
output to enhancing it within a matter of months. 
The opportunity, support and ability to produce 
opportunities that are non-conventional and non-
commercial, allowing for form experimentation 
and development — which is often costly or takes 
resources away from other projects just to make 
ends meet — is priceless.’ 

They were chosen for the CUSP project because 
of their vision and innovative ideas, using the 
space to realise ambitious plans. So, what might 
the outcome look like? As Divided Culture Co 
celebrates its five-year anniversary and Salford’s 
centenary approaches, the project aims to connect 
the company’s roots in Salford with its new bloom 
in the city centre. They are planning to unveil a 
week-long programme with five days of activations 
across the venue, including workshops, live 
installations and performances. Events across the 
week are being produced in partnership with other 
arts experimentalists such as Bitterroot Theatre, 
Wisteria Theatre and Maddie Maycock. This gives 
them the scope to reflect on and celebrate the 
artists who have informed their journey — an 
invitation to past and future collaborators alike.

Find out more on our website, follow  
@seesawspace for open calls. Divided Culture’s 
residency outcome takes place here, 23–27 Jun.

CHARLOTTE HOLT, ARTIST, 
CURATOR AND CREATIVE & 
COMMUNITY COORDINATOR 
AT SEESAW INTRODUCES US 
TO CUSP, A NEW RECURRING 
SIX-MONTH RESIDENCY 
PROGRAMME, PROVING THAT 
ALL IT TAKES IS SPACE, TIME 
AND SUPPORT. 

CUSP
ON THE

D
iv

id
ed

 C
ul

tu
re



14 15

Oxford Road Corridor Summer Edition

One of Manchester’s modern landmarks opened 
its doors for the first time exactly 30 years ago. 
The Bridgewater Hall heralded a new dawn for 
music in the city, at last giving the Hallé and its 
loyal audiences the venue they deserved. But its 
significance runs deeper than its contribution to 
Manchester’s musical life. The hall’s construction 
was a bold project that signalled to the wider  
world that it was possible to build an ambitious 
modern city on the ashes of economic and 
industrial decline. 

To appreciate the importance of The Bridgewater 
Hall in the emergence of modern Manchester, it 
helps to consider what came before it. 

The Free Trade Hall was and remains a treasured 
landmark of the city’s Victorian heyday, completed 
in 1856 and the home of the Hallé from its first 
concert two years later. But as the city’s main 
concert hall, it left plenty to be desired – not least 
its muddy acoustics, ill-suited to music of every 
stripe. Only the most incorrigible sentimentalists 
grumbled when news came that the city would be 
getting a new hall to take its place. 

The IRA bomb of 1996 is often said to have been 
the catalyst for the regeneration of Manchester, 

but the process really started with the creation of 
the Central Manchester Development Corporation 
(CMDC) in 1988. In partnership with Manchester 
City Council, it was the CMDC that took The 
Bridgewater Hall from inception to completion, part 
of a swathe of development projects that set the 
stage for the 21st-century city. 

Manchester in the late ’80s and early ’90s was a far 
cry from today’s skyscraping metropolis. Residents 
were few and far between – it’s become an article 
of faith that the city-centre population in 1990 was 
a mere 500, not even sufficient to fill the Royal 
Exchange Theatre – and plots of land were far 
easier to come by than they are today.

The city’s relative dereliction meant that the then-
nameless concert hall could be granted a plum 
site on a former car park just a couple of stone’s 
throws from the G-Mex (originally a railway station, 
by then a convention centre, since renamed 
Manchester Central). Renton Howard Wood Levin 
(RWHL), architects of Sheffield’s Crucible Theatre, 
won the contest to design the hall in 1989, with 
construction of the £42m building starting four 
years later. 

WILL FULFORD‑JONES EXPLORES HOW THE 
ARRIVAL OF A WORLD‑CLASS CONCERT HALL 
HELPED REDEFINE MANCHESTER’S CULTURAL 

AND CIVIC IDENTITY.

THE BRIDGEWATER 
HALL TURNS 30
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RWHL’s design was very much of its time, and 
made no attempt to echo the surrounding red-
brick urban landscape. Indeed, the building’s 
main tribute to the city’s industrial heritage is its 
name – it honours the third Duke of Bridgewater, 
who in the 18th century built the transformational 
Bridgewater Canal. Rather, the hall’s bold, angular 
exterior seems to pay homage to Manchester’s 
self-claimed status as the original modern city, 
the sharp point of its front elevation resembling 
nothing so much as an arrow directing us towards 
the future. 

The building’s greatest innovation is actually 
invisible to most of us. The hall rests on 280 
isolation bearings – essentially, colossal springs – 
created by the German firm GERB and designed 
to keep out external noise. It was the first concert 
hall in the world to be built using such technology, 
contributing to the building’s outstanding acoustic. 

For the sound of the hall is something very special 
– night and day by comparison to the Free Trade 
Hall. The sound is excellent for amplified shows, 
but it’s for orchestral concerts that the hall really 
shines: every pianissimo as clear as water, every 
fortissimo a guaranteed breath-taker. 

On 11 September 1996, less than three months 
after the IRA’s bomb caused devastation in  
the city, The Bridgewater Hall opened with a 
concert by the Hallé – an all-English programme, 
Walton’s Belshazzar’s Feast and Elgar’s Enigma 
Variations preceded by a world premiere from 
George Benjamin. 

That first concert was conducted by Kent Nagano, 
then midway through his seven-year tenure as the 
orchestra’s Chief Conductor and Music Director. 
But the Hallé’s life at The Bridgewater Hall has 
been defined by the man who took Nagano’s place 
– Mark Elder, who made such a success of the role 
that he’s been Sir Mark Elder since 2008. 

Elder, who had made his name in the 1980s as 
Music Director of English National Opera, was 
appointed in 1999 and took over a year later. But 
the afterglow produced by the opening of The 
Bridgewater Hall had faded, to say the least. This 
was a desperate time for the Hallé – worlds away 
from the post-war glory years under Sir John 
Barbirolli, whose 27-year service is honoured 
outside the hall in the name of Barbirolli Square 
and a bust (by Byron Howard)  
at the entrance. 

‘Britain’s oldest orchestra […] is waiting to be told 
by its accountant whether it has a future,’ was the 
blunt opening to a BBC news story in February 
1998. The Hallé had accumulated seven-figure 
debts following financial mismanagement, leading 
the Arts Council (now Arts Council England) to 

freeze its funding, and there was doubt as to 
whether The Bridgewater Hall’s keystone ensemble 
would even be around to celebrate the venue’s 
second birthday. ‘The situation… didn’t really allow 
for optimism,’ as Elder put it in an interview with 
The Scotsman during his final tour of duty as Music 
Director in 2024. 

The arrival of John Summers, who took over as 
the Hallé’s Chief Executive in 1999, signalled a 
sea change in the orchestra’s fortunes. Elder and 
Summers’ 20-year partnership saw the Hallé’s 
reputation transformed, both artistically and 
commercially – and it’s doubtful that the pair could 
have affected their dramatic transformation without 
the considerable asset of a top-tier concert hall at 
their disposal. 

We can’t let this survey pass without mention of 
what may be the hall’s unsung hero: its mighty 
organ, a Rolls-Royce instrument with a Formula 
One engine. Short of standing on the runway at 
Terminal 2, there’s no sound in the city quite as 
viscerally powerful as this extraordinary instrument, 
built by the Danish firm of Marcussen & Søn at a 
cost of £1.2m (closer to £2.5m in today’s money). 

There’s no missing this monster, a dominant 
presence behind the stage. Standing as tall as 
three double-decker buses and tipping the scales 
at 22 tons, the organ comes with four keyboards 
and produces its sound through a scarcely credible 
6,025 pipes. Pull out all the stops – there are 76, by 
the way – and the sound is electrifying, as you can 
hear at one of the regular recitals by organist and 
Bridgewater Hall Associate Artist Jonathan Scott. 

The hall approaches its fourth decade in rude 
health. Now under the baton of Kahchun Wong, 
Principal Conductor since 2024, the Hallé remain 
its anchor tenants, with the BBC Philharmonic 
another regular fixture. Manchester Camerata and 
Manchester Collective have also featured, as have 
ensembles and soloists from around the world in 
the hall’s long-running International Concert Series. 

But the what’s-on pages of the hall’s website now 
exhibit a gloriously catholic taste. A quick glance at 
the listings reveals a bewildering variety of acts due 
to appear here in the coming months – everyone 
from writer David Sedaris to crooner Michael Ball, 
folk big band Bellowhead to Strictly star Nikita 
Kuzmin. 

As a symbol of modern Manchester, The 
Bridgewater Hall now has plenty of newer, flashier 
and splashier rivals, from the Beetham Tower to 
Aviva Studios. But it remains an essential venue at 
the heart of the city’s cultural life – and 30 years  
on from its opening, it’s hard to imagine 
Manchester without it. 

Keep up with the latest at bridgewater-hall.co.uk

Top: Acoustic testing. Left: Mighty Organ. Right: Colossal Springs © Len Grant
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Manchester Psych Fest returns this September 
with its biggest lineup yet, taking over the Corridor 
with a venue-spanning celebration of indie, 
alternative and psychedelic music. We caught up 
with social media lead Josh to talk viral  
breakouts, lineup highlights and how the festival 
has grown into one of Manchester’s most 
distinctive all-dayers. 

This year’s Manchester Psych Fest is topped 
by The Beta Band, Stereolab and viral Quebec 
experimentalists Angine de Poitrine, alongside 
Ty Segall, Allah-Las and Anna von Hausswolff, 
with more than 70 acts spanning psych, post-
punk, indie and beyond. From breakout names to 
returning favourites and underground discoveries, 
the festival continues to balance cult legends with 
the next wave — all alongside visuals, talks, food, 
workshops and DJs spread across the city. With 
the countdown underway, we spoke to Josh Doyle 
from the Psych Fest team about the lineup, the 
evolution of the event and how to survive the day. 

Josh, what do you do at Manchester Psych Fest? 

I handle all the social media stuff, so anything 
you see posted on Facebook, Instagram or Woov 
usually comes from me. It’s coordinating with Gaz 
(Butterworth, Psych Fest Director) who books the 
festival, with what we want to see, how we want  
to promote, and what we want to put out —  
videos, artist cards, that sort of thing. I also do 
a few other bits and bobs behind the scenes, 
checking social media, seeing what bands who 
are playing the festival are posting — new albums, 
new singles — and keeping an eye out for that and 
posting about it. 

At Coachella we had Freak Slug (local artist who 
played Deaf Institute last year) and Model/Actriz  
as well — so posting their live videos on our chann 
els just as a flavour of what to expect when they 
play Psych Fest.  

How long have you been with Psych Fest? 

I think it’s been since 2017. I’ve known Gaz since 
uni — we’ve been good friends ever since and 
gone to a lot of gigs together. I started helping him 
with other things he was doing, club nights and 
that sort of thing, and it just kind of progressed 
from there. 

What are your favourite memories of  
Psych Fest past? 

I have twin girls and they were born around Psych 
Fest, so they always have a birthday around the 
festival. I always remember leaving Courtney 
Barnett early in 2019 because it was two days 
before they were due to be born. Usually, I’d stay 
all day and all night, but I had to leave to get the 
train home to be with my wife who was about to 
give birth. 

From performances, The Horrors at The Ritz. 
They’ve been a favourite band of mine since the 
first album, and they’d been away for a while, so 
it was a real moment seeing them back on a big 
stage at Psych Fest. 

Last year, Getdown Services at midnight at The 
Ritz was so much fun. A few years back I saw Bo 
Ningen — it was the first time seeing them and it 
was extremely loud. The same year Evil Blizzard 
played as well — I’d never seen them and people 
just said “you’re going to want to watch this,” and 
it was very, very surreal. 

Tell us about Angine de Poitrine. 

They seem to have really taken off! In the day and 
age of viral videos, this is one that’s worked really 
well. Before the KEXP performance came out they 
were playing live and doing alright, but since that 
video went viral on TikTok and Instagram they’ve 
just blown up completely beyond expectation. 

They fall into that instrumental psych sort of space 
— like King Gizzard and that sort of thing — and 
having the paint and the masks is very eye-
catching before you even press play. 

They’re definitely one to watch. They’re one a lot 
of people want to see. They’ve been getting venue 
upgrades left, right and centre every time they put 
tickets on sale, so it’s going to be a big couple of 
years for them. 

What’s the rest of the lineup looking  
like this year? 

It’s quite an eclectic mix. They’re always impressive 
line-ups. You’ve obviously got Stereolab, always 
amazing to see live. The Beta Band as well — 
they’ve been away for a long time so it’s great to 
see them back. 

Away from the headliners, Anna von Hausswolff is 
a real favourite of mine from late last year. If you 
like big vocals and that sort of operatic sound, I’d 
recommend the album. 

One of my favourite bands of the last few years is 
Model/Actriz — one of the best live bands in the 
world I think. Local band Shaking Hand I really 
like what they’re doing. From across the pond, 
Annabelle Chairlegs as well. Then you’ve got  
Freak Slug and Adult DVD who are both creating  
a stir at the minute. 

How has the festival changed? 

It’s grown organically. It started in the Northern 
Quarter as a day festival around Night & Day and 
then expanded to venues around there. It was very 
much traditional psych at first, but the music policy 
has gone way beyond that now. 

It’s grown massively moving around Oxford Road, 
and we’ve been able to incorporate more — 
exhibitions, artwork, yoga, talks with people in the 
industry. You can come during the day and there’s 
loads to do without even seeing bands. 

It’s also moved out of Manchester into Brighton  
and Edinburgh. The organic growth has really  
helped it build. 

How do you deal with lineup clashes? 

We obviously try not to clash similar bands. Any 
festival you go to there’s always going to be 
clashes. Sometimes people say “this is clashing 
with this” but they’re completely different bands — 
it’s not our fault your taste is so eclectic! 

We try not to programme bands where people 
might buy tickets just for two that will clash, but 
sometimes it happens. It’s part of festivals. 

Psych Fest is a bit of an endurance test — any 
tips? 

Pace yourself. Make sure you’re eating. YES is a 
good one for pizza and chips, and Circle Square 
is ideal if you want to take a break, there’s lots of 
food and drink places there. I’ve also been known 
to dart into KFC around half eleven just to keep me 
going to the end of the day! 

Away from Psych Fest — what gigs should 
people be booking? 

I’m a big Militarie Gun fan, so I’m looking forward 
to seeing them at Gorilla in July. Wednesday (The 
Ritz, 25 August) as well — their second album from 
last year was one of my favourites.   
 
Manchester Psych Fest returns Saturday 5th 
September 2026 across the Oxford Road Corridor 
— tickets and full lineup details are available now. 

Manchester Psych Fest
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There are thousands of gigs and 
concerts across the Corridor 
each year, including free 
lunchtime performances at The 
Martin Harris Centre and RNCM, 
countless cinema screenings 
at HOME, and loads of literary 
happenings in this designated 
UNESCO City of Literature.

Follow us on socials and  
visit oxfordroadcorridor.com for 
more inspiration. 

Please double-check listings 
before making a journey. All 
events are subject to change.

THE DEGREE SHOW 

Manchester School of Art 
6–19 Jun 
Celebrating the achievements  
of the Manchester School  
of Art’s final-year students with 
a showcase of work from  
across Art, Design, Fashion, 
Digital Arts, Performance  
and Architecture.

MANCHESTER OPEN 

HOME 
19 Jun–6 Sep 
A celebration of Greater 
Manchester’s creative talent, 
filling the main gallery with 
hundreds of artworks, selected 
by a panel of art experts and 
community representatives. 

THE ARTEFACTS OF 
PREDICTION

Manchester Museum 
Until 28 Jun 
Exploring how people from 
1900 to the present have tried to 
glimpse, design, or control what 
comes next.

RECOVERIST CURATORS 

The Whitworth  
Until 5 Jul  
A co-curated exhibition 
exploring the Whitworth’s 
collection through the lens of 
recovery.

HYUNDAI TRANSLOCAL 
SERIES: ENTANGLED AND 
WOVENS 

The Whitworth  
From 10 Jul 
Historic and contemporary 
textiles from Korea and India 
reveal stories of craft, labour, 
memory and migration.

OUT HERE 

Castlefield Gallery  
Until 19 Jul  
Out Here brings together artists 
exploring our relationship 
with nature through drawing, 
film, painting, performance, 
photography, prints, sculpture 
and site-specific artwork

MICHAELA YEARWOOD-DAN 

The Whitworth 
Until 18 Oct
The first institutional solo 
exhibition by Michaela 
Yearwood-Dan, a rising star in 
contemporary painting.

ELEMENTAL 

Manchester Poetry Library   
Until 31 Oct 
Jean Sprackland’s exhibition 
explores Goyle, Chert, Mire, 
poetry, landscape, and 
language in the Blackdown Hills. 

HUMAN NATURES 

Manchester Museum 
Until 1 Nov 
Are we losing our connection 
with nature? Modern life can 
make it easy to forget people 
are part of the natural world  
and that the actions we take 
can have impacts that we don’t 
even see.

BENEATH THE GREAT WAVE: 
HOKUSAI, HIROSHIGE, AND 
UKIYO-E PRINT

The Whitworth 
Unitil 15 Nov
The Whitworth’s first exhibition 
dedicated to Japanese prints 
in over 100 years explores the 
evolution of traditional ukiyo-e 
woodblock prints and paintings.
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Stage

F*CK MACHINE 

Contact  
3–6 Jun 
Dark surreal comedy about 
online sex work, power 
and commodification using 
clowning, puppetry and cabaret.

SWAN LAKE 

Palace Theatre  
5–6 Jun 
English Youth Ballet pair 
international stars with top local 
young dancers.

THE ROCKY HORROR SHOW 

Palace Theatre 
27 Jul–1 Aug 
A global phenomenon returns 
to Manchester, bringing cult 
songs, outrageous fun and  
late-night chaos.

MISS SAIGON 

Palace Theatre 
4–8 Aug 
Following huge demand, this 
acclaimed new production is 
back with a powerful story of 
love, loss and survival.

JERSEY BOYS  

Palace Theatre 
7–19 Sep 
Tony-winning musical tells the 
story of Frankie Valli and The 
Four Seasons through the hits 
that made them legends.

MRS DALLOWAY

HOME 
24–26 Sep 
Immersive adaptation of Woolf’s 
Mrs Dalloway using theatre 
music and film.

BULL 

HOME 
24–26 Sep 
Bilingual theatre exploring 
workplace power, bullying  
and survival in a tense  
office meeting.

OTHELLO  

HOME 
29 Sep–10 Oct 
Shakespeare’s tragedy of love, 
jealousy and manipulation 
unravels as Iago’s whispers 
drive Othello toward ruin.

MANCHESTER LITERATURE 
FESTIVAL PRESENTS TAYARI 
JONES  

Central Library  
2 Jun 
Tayari Jones discusses her 
new novel exploring friendship, 
motherhood and race in 
1950s–60s America

ANTHEA LAWSON IN 
CONVERSATION 

Blackwell’s Bookshop  
10 Jun 
Anthea Lawson discusses 
activism, collaboration and how 
to create meaningful change 
without alienating others.

MANCHESTER LITERATURE 
FESTIVAL PRESENTS AN 
EVENING WITH ASAKO 
YUZUKI 

Contact  
12 Jun 
Asako Yuzuki discusses 
obsession, friendship and 
loneliness in contemporary 
Japan in conversation about her 
new novel Hooked.

MANCHESTER LITERATURE 
FESTIVAL PRESENTS NATALIE 
HAYNES 

Central Library  
15 Jun 
Natalie Haynes discusses her 
feminist retelling of Medea, 
exploring love, vengeance 
and survival through Greek 
mythology.

BRANDON TAYLOR IN 
CONVERSATION WITH  
SIMON SAVIDGE

Blackwell’s Bookshop   
24 Jun 
Brandon Taylor discusses his 
novel about a young Black 
painter navigating art, desire 
and identity in New York’s 
creative scene.

THE NERVE PRESENTS DAVE 
EGGERS IN CONVERSATION 

Anthony Burgess Foundation  
2 Jul 
Dave Eggers joins The Nerve for 
a conversation about his new 
novel exploring art, idealism and 
friendship.

AN EVENING WITH  
DAVID SEDARIS 

Bridgewater Hall  
6 Jul 
David Sedaris returns to read 
new work, answer questions 
and share sharp, funny 
reflections on modern life.

MANCHESTER LITERATURE 
FESTIVAL PRESENTS AN 
EVENING WITH MIEKO 
KAWAKAMI

Central Library  
25 Aug 
Mieko Kawakami discusses 
her new novel Sisters in Yellow, 
exploring sisterhood, betrayal 
and life in contemporary Tokyo.

MANCHESTER LITERATURE 
FESTIVAL PRESENTS AN 
EVENING WITH MARINA HYDE 

RNCM 
28 Sep 
Marina Hyde joins Manchester 
Literature Festival to discuss 
her new book satirising modern 
politics and pop culture with 
sharp humour and insight.

Literature
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RUNNER         

The Abbey 
2 Jul

SKORTS

Big Hands 
3 Jul

JOAN JETT &  
THE BLACKHEARTS

Manchester Academy  
4 Jul

Ho99o9        

The Deaf Institute 
7 Jul

KEVIN MORBY           

The Ritz 
9 Jul

CROCODILES         

The Abbey 
12 Jul

MILITARIE GUN

Gorilla 
13 Jul

STRAIGHT ARROWS

Big Hands 
14 Jul

SPANISH HORSES         

The Abbey 
1 Aug

TODD TERRY 
HAÇIENDA ALL NIGHT LONG

Joshua Brooks 
1 Aug

HANNAH COHEN             

YES 
19 Aug

GREG FREEMAN            

YES 
20 Aug

ELLE GRAHAM            

YES 
22 Aug

ORA COGAN         

The Abbey 
24 Aug

WEDNESDAY      

The Ritz 
25 Aug

GOLOMB         

The Abbey 
26 Aug

WITCHZ

Gorilla 
2 Sep

ROYAL & THE SERPENT      

YES
2 Sep

SHE’S GREEN        

The Deaf Institute 
2 Sep

LES BIG BYRD        

The Abbey 
3 Sep

DAY WE RAN    

YES
4 Sep

ISABEL VAN GELDER           

The Deaf Institute 
4 Sep

MANCHESTER PSYCH FEST       

Various 
5 Sep (see page 18)

SHALLOWATER  

YES
8 Sep

WES BANDERSON            

YES 
9 Sep

KURT VILE & THE VIOLATORS       

The Ritz 
11 Sep

SHITKID           

The Deaf Institute 
14 Sep

MARILLION    

Bridgewater Hall 
17 Sep

MAN/WOMAN/CHAINSAW

Gorilla 
22 Sep

GIFT           

YES 
23 Sep

THE TUBS           

The Deaf Institute 
26 Sep

BIKINI BODY         

The Abbey 
26 Sep

CORY HANSON          

YES 
28 Sep

LAUREN AUDER          

YES 
29 Sep

MARY IN THE JUNKYARD

Gorilla 
29 Sep

Gigs

RNCM OPERA SCENES

RNCM 
9 Jun

RNCM BRASS BAND AND 
WIND ORCHESTRA WITH 
JULIAN BLISS

RNCM 
12 Jun

KAVIRAJ SINGH & KOUSIC 
SEN

Bridgewater Hall 
12 Jun

BBC PHILHARMONIC - 
MAHLER’S SYMPHONY NO. 2

Bridgewater Hall 
13 Jun

RNCM ARTIST OF THE YEAR: 
COMPOSER FINAL

RNCM 
17 Jun

AROOJ AFTAB WITH 
LONDON CONTEMPORARY 
ORCHESTRA

Bridgewater Hall 
20 Jun

UNAVOIDABLE HAPPENINGS

Anthony Burgess Foundation 
21 Jun

URSULA OPPENS WITH  
RNCM PIANISTS

RNCM 
22 Jun

RNCM - TCHAIKOVSKY 
SYMPHONY NO 6

Bridgewater Hall 
26 Jun

RNCM COMMUNITY OPERA: 
THE WATER MARK

RNCM 
1 Jul

THE HALLÉ 
100 YEARS OF MOVIE SONGS

Bridgewater Hall 
4 Jul 

THE HALLÉ 
CHORAL CLASSICS

Bridgewater Hall 
11 Jul

30TH ANNIVERSARY 
CONCERT

Bridgewater Hall 
20 Sep (see page 14)

OPEN MIKE EAGLE

The Deaf Institute 
31 May

JEFF GOLDBLUM & 
THE MILDRED SNITZER 
ORCHESTRA

Palace Theatre 
3 Jun 

PETER HOOK & THE LIGHT

Manchester Academy  
4 Jun

GARDEN CENTRE

Big Hands 
5 Jun

KEVIN SAUNDERSON 
HAÇIENDA ALL NIGHT LONG

Joshua Brooks 
6 Jun

DREAM, IVORY             

YES 
7 Jun

IVRI       

The Deaf Institute 
7 Jun

LIZ LAWRENCE

Anthony Burgess Foundation 
9 Jun

LLOYD        

The Ritz 
11 Jul

((( O )))

Gorilla 
12 Jun

ELENI DRAKE           

YES 
12 Jun

WESTSIDE GUNN

Manchester Academy  
13 Jun

SKULLCRUSHER           

YES 
18 Jun

BBC INTRODUCING @ RNCM

RNCM 
21 Jun (see page 4)

TEZZUS X DIAMOND

Manchester Academy  
23 Jun

ELVIS COSTELLO & THE 
IMPOSTERS          

Palace Theatre 
24 Jun

1000 RABBITS          

The Abbey 
25 Jun

FJAAK

Joshua Brooks 
26 Jun

DIVORCE          

The Abbey 
1 Jul

Classical
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Amy Ennis 
Beans, Neat.

Manchester Open 2026 
Fri 19 Jun—Sun 6 Sep  
HOME 


