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ART, MUSIC, AND PERFORMANCE
 
HOME TEN YEARS ON
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This summer, culture takes 
centre stage as we mark ten 
years of HOME, celebrating 
a decade of creativity, 
collaboration and the 
transformation of First Street 
where we also welcome House 
of Social, a new space bringing 
together top-tier street food. 

Ian Carrington offers a warm 
and witty look behind the 
scenes at one of Manchester’s 
most characterful venues, 
The International Anthony 
Burgess Foundation

Our MIF25 preview showcases 
the city’s radical spirit through a 
bold programme of international 
art, music and performance. 

Artist Vicky Clarke takes 
us deep into the world of 
machine learning with her 
new work LATENT SPACES, 
while Manchester Psych Fest 
returns to turn Oxford Road 
into a psychedelic playground, 
with cult heroes Warmduscher 
leading the charge.

There’s plenty more culture on 
the Corridor to be discovered 
this summer.

Spring at 84 Plymouth Grove

I fold myself into a blanket made of cotton to be warm
for my children whose smiles are light
after weeks
of rain, they turn our home
into yellow roses.

Princess Arinola Adegbite 

 
Designed & edited by Ben Williams. With thanks to our partners Manchester Metropolitan University, University of Manchester,  
Manchester City Council, Manchester University NHS Foundation Trust, Bruntwood and Royal Northern College of Music

Follow us 
Facebook: OxfordRoadCorridor           
Instagram: OxRdMcr 
Twitter: OxRdMcr
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Princess is one of three writers in resident 
at Elizabeth Gaskell’s House. The project, 
in collaboration with The Writing Squad and 
Manchester City of Literature, celebrates 10 years 
since the restoration of Elizabeth Gaskell’s House, 
and is funded by National Lottery players, via The 
National Lottery Heritage Fund.
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Manchester has been home 
to numerous characterful 
public venues in the past. 
There was Sankeys, a 
haven for tribal techno 
based in an old soap 
factory. There was the 
New Ardri, a wrestling 

venue in an early iteration before becoming home 
to the legendary Herbal Tea Party. And it feels right 
to mention the Tommy Ducks pub with its ceiling 
plastered in knickers. The city is now moving in a 
different direction, reshaping its landscape with 
dozens of glass towers. And yet its character 
somehow remains in venues like the International 
Anthony Burgess Foundation.

I began working at the Burgess Foundation nine 
years ago after co-organising a run of sold-out 
spoken-word shows in its events space. Anthony 
Burgess’s A Clockwork Orange had long been 
my favourite novel, for its linguistic invention, you 
understand, not its ultraviolence. I took a copy 
of the restored paperback edition of ACO to the 
job interview, placed inside a translucent orange 
folder with a matching orange pencil. One of the 
first things I was told when I started work at the 
Foundation was, “we try not to talk too much about 
A Clockwork Orange.”

The venue is based in Chorlton Mill, a former 
rubberworks that’s a stone’s throw from The Ritz 
and HOME. The interior is stunning: gorgeous 
brickwork, antique furniture and cathedral-like arch 
windows dominated by the organisation’s industrial 
cog logo. I’m pretty lucky to have it as an office 
for my day job. We host around 200 events a year, 
including comedy shows, book launches, piano 
recitals and away days. If I was a salesman, at this 
point I would proffer a laminated brochure showing 
our state-of-the-art projector, or our upgraded 
colour lighting rig, or our lovely new tea urns. It 
really is all the mod-cons. But the events we host 
are only part of what we do.

The Foundation was set up in 2003 by Liana 
Burgess to celebrate the life and work of her 
husband Anthony Burgess, who had died ten 
years previously. You may recognise Anthony 

Burgess’s name, although you wouldn’t be alone 
in confusing him with Soviet spies Anthony Blunt 
or Guy Burgess. His novel A Clockwork Orange is 
his most famous work. Its story of hoodlum youths 
was adapted into a film by Stanley Kubrick. The 
2001 director wasn’t the first person to make a 
film of the book: pop art soup can scribbler Andy 
Warhol had attempted it several years previously 
with the lacklustre Vinyl. Burgess approved of 
Kubrick’s film, describing it in The Listener as 
“technically brilliant, thoughtful, relevant, poetic, 
mind-opening.” He only really got sniffy about 
the film because reporters kept asking him about 
it. ACO was Burgess’s eighth novel, ninth if you 
included his pseudonym Joseph Kell. There was 
a lot more to Burgess’s writing career than a few 
snotty teenagers obsessed with ultraviolence and 
the old in-and-out.

At the heart of the Foundation is a literary archive, 
a sprawling mix of manuscripts and music, 
typewriters and tapes, books and booze. We have 
Burgess’s personal correspondence, recordings 
with his family at home, his extensive book 
collection, and smoking paraphernalia. We have 
Burgess’s copy of Sgt Pepper’s Lonely Hearts Club 
Band, a personalised horoscope, sets of his house 
keys, an answerphone message from filmmaker 
Franco Zeffirelli, and a photo of his pet goat. To 
the untrained eye, the collection of objects is 
seemingly random, a Generation Game conveyor 
belt populated by generative AI. However, we can 
begin to make connections. We can, for example, 
link the recording of a public lecture with, say, a 
hotel-branded matchbook that indicates a time and 
location. Or maybe we see that he made a BBC 
appearance on a particular date, and perhaps that 
correlates with a book tour photograph or one of 
Liana’s home videos. Every archive object is a data 
point, and our archivist can patiently join the dots 
to help us tell the Burgess story.

The ‘International’ bit of our name matters too. 
As well as in Manchester, Burgess lived in Malta, 
Malaya, Monaco and other places that don’t 
necessarily begin with M. He has readers all over 
the world thanks to a multitude of translated 
novels. You can buy his dystopia The Wanting 
Seed in Bulgarian, or his Booker-nominated Papal 

romp Earthly Powers in Brazilian Portuguese. 
You’re in luck if you want a Romanian edition of his 
children’s book A Long Trip to Teatime complete 
with its original illustrations by Fulvio Testa. There 
are books in Ukranian, Arabic, and in the lesser-
known Iberian language Asturian. This international 
reach also extends to theatre work, with his plays 
being performed in Los Angeles, Leipzig, Scotland 
and Singapore.

Despite all this, he was a true Mancunian. He 
was born in Harpurhey, where I once performed 
a DJ set to a bunch of knife-wielding teenagers, 
and he lived above a pub in Miles Platting. We 
have an audio recording of him reminiscing about 
hotpot and Eccles cakes, and something called 

cowheel pie. He once wrote for the Manchester 
Evening News that “the Manchester of my youth 
grimly clanged with trams and shrilled with factory 
hooters.” He was acquainted with the Oxford Road 
Corridor. He attended the Holy Name Church with 
his family, dined at the Midland Hotel, and went 
to Xaverian College and Manchester University. 
He published his first poems for Xaverian’s school 
magazine. One piece, called ‘A Rondel For Spring’, 
was a translated version of a French poem and 
evokes the earth’s “winter skin, of warping wind 
and driving rain”. At a similar age, I was reading 
Oink! Comic and playing skiing games on my ZX 
Spectrum +2.

As I type, we are hosting an away day for a 
corporate client. In the next week, we have 
several classical music concerts, with at least one 
of them using Anthony Burgess’s newly-tuned 
Bosendorfer grand piano. We’re about to launch 
an exhibition of reimagined Anthony Burgess 
book covers with Stockport College, and we will 
soon host an Iranian comedy night, a talk about 
sustainable food, a book launch featuring proper 
people off the telly, and a concert themed around 
medieval troubadours. This dizzying variation in 
event activity is perhaps the most fun thing about 
my job here. It reflects activities in my personal 
life too. Outside of the brick walls of the Burgess 
Foundation, I am a music writer and comedian. 
When I get home tonight, I’ll be polishing off a 
6,000-word short story, or preparing materials for 
a magazine interview, or writing a comedy set with 
audio cues and cartoon props. I enjoy this constant 
creative juggling inside and outside of my Burgess 
work: my mind would turn to soup otherwise. Or 
to cowheel pie, whatever that is. I can relate to 
the polymathic nature of Anthony Burgess, who 
ate a light lunch so he could keep writing through 
the afternoon. He balanced his novel-writing with 
journalism, composition, translation, film-writing, 
documentary-making, language-inventing, and 
being a general raconteur. We might not have 
wrestling or tribal techno or knickers on the ceiling, 
but the life of Burgess gives plenty of colour to one 
of the Oxford Road Corridor’s most characterful 
venues.

IAN CARRINGTON 
ON CLOCKWORKS, 
COWHEEL PIE AND LIFE 
AT THE INTERNATIONAL 
ANTHONY BURGESS 
FOUNDATION
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energetic, reflecting First Street’s 
dynamism. We’re big on events 
and collaborations to keep the 
atmosphere evolving. The design 
blends industrial aesthetics with 
a warm, inclusive vibe — familiar 
for food hall lovers, but excitingly 
new.”

Four kitchens have been 
announced so far, with the 
fifth and final under wraps for 
now. Get ready to wrap your 
tastebuds around these 

Mughli: A Curry Mile institution 
since 1991, Mughli is finally 
making its long-awaited city 
centre debut. Renowned for 
its authentic charcoal-grilled 
meats and rich, flavour-packed 
curries, this family-run spot 
brings decades of Punjabi soul 
food expertise to the heart of 
Manchester. Expect classics 
like butter chicken and biryani, 
alongside a few mind-expanding 
surprises. 

Burger & Beyond: London’s cult 
favourite, Burger & Beyond, is 
heading north for the first time. 
Their legendary Bacon Butter 
Burger — a dry-aged beef patty, 
double American cheese, crispy 

pancetta, and burnt butter mayo 
— is a must-try dish for any self-
respecting food-lover. 

OK Taqueria: Get ready for a 
“Mexicali” experience from the 
team behind local successes 
Mughli, Gooey and Evelyn’s. 
You’ll get everything from 
crispy pork belly al pastor to 
vegan chicken-fried maitake 
mushrooms. For the early birds? 
Breakfast burritos loaded with 
jalapeño sausage and cheesy 
tots. It’s fast, fiery and proudly 
“un-autentico.” 

Choi Wan: This exciting new 
concept from restaurateur Victor 
Yu and chef Bruno (formerly of 
Michelin-starred Northcote and 
The Samling) reimagines Hong 
Kong comfort food. Choi Wan 
will feature signature dishes 
such as prawn toast crumpets, 
rotisserie chicken, and a 
signature curry sauce perfected 
over 40 years. It’s a modern 
interpretation of a cherished 
family tradition. 

“Our traders are handpicked 
for incredible food, their brand, 
passion, and creativity – a mix 
of established names and new 

concepts from trusted operators, 
all bringing unique flair,” says 
Atkinson. “They’re a community, 
not isolated operators, sharing 
a commitment to quality and 
hospitality. They’ll team up 
on events and specials — the 
traders are the most important 
part of a food-led venue like this.” 

But House of Social is more than 
just food — it’s a modern-day 
community hub. Its prime First 
Street location includes co-
working spaces, a vibrant house 
bar that serves drinks throughout 
the day and into the night, plus 
a regular calendar of events to 
keep things exciting. Residents 
in the student accommodation 
above will enjoy exclusive perks, 
but the doors of House of Social 
are open to all.

“What do we want people to feel 
when they walk into House of 
Social? Like they belong — like 
it’s both familiar and new,” says 
Atkinson. “It’s a community hub 
where everyone’s welcome, from 
families to groups on a night out. 
We want House of Social to be a 
place to relax, connect and feel 
inspired.”

Whether you’re a student, a local 
resident, an office worker, or a 
visitor exploring the city, it’s all 
set to be the social heartbeat of 
the city.

For the latest updates, follow  
@houseofsocial_mcr or visit  
houseofsocial.com

Few cities have the 
bragging rights of 
Manchester. Whether 
it’s football, clubbing, 

comedy or music, we’re 
constantly punching above our 
weight on the world stage. And 
now, with Michelin stars finally 
popping up, the city’s restaurant 
scene is becoming a force to be 
reckoned with. 
 
But it’s not all about fine dining 
and expensive wine cellars. 
Some of the best eating-out 
experiences can be found in 
Manchester’s food halls. This 
summer sees the launch of the 
most ambitious yet, right at 
the heart of the Oxford Road 
Corridor. 

House of Social will be a major 
new food hall set to supercharge 
Manchester’s dining scene. It’s 
one of the biggest and most 
awe-inspiring yet, spanning 
12,000 square feet across two 
design-led levels. You’ll find 
it on First Street, a stone’s 
throw from culture hub HOME 
(see page 10). Constructed 
by Vita Group beneath a new 
student living complex, House 
of Social is set to be a must-
visit, bringing together five 

standout independent kitchens, 
a striking house bar, a packed 
events calendar, and a dynamic 
atmosphere, all under one roof. 
Jake Atkinson is the brains 
behind it all, he’s the driving 
force behind successful 
projects such as Mackie Mayor, 
Altrincham Market and The 
Picturedrome in Macclesfield. 
Atkinson has a knack for 
transforming spaces into 
bustling, culinary destinations, 
and he’s bringing that same 
approach and eye for quality to 
House of Social. 

“First Street is vibrant and 
dynamic, a diverse community 
hub of cultural energy,” says 

Atkinson. “House of Social 
fits perfectly here — it’s 
a lively, welcoming space 
that complements the 
neighbourhood’s spirit, bringing 
people together whether for a 
quick bite, meeting friends, or a 
night out.” 

“We’ve got this stunning building 
with huge arched windows, 
amazing light, and a beautiful 
curving staircase. It’s full of 
character, and the food will 
match that,” Atkinson adds. 

It’s geared around all-day 
use, whether that’s breakfast 
meetings, solo work sessions 
fuelled by good coffee, pre-
theatre dinners, or late-night 
drinks with your mates. House 
of Social is made to match the 
rhythm of the city. 

“At House of Social, we’re 
creating something familiar 
but with a fresh, contemporary 
twist,” says Atkinson. “It’ll feel 
more comfortable, urban, and 

House 
of Social

IAN JONES PREVIEWS 
HOUSE OF SOCIAL, 
MANCHESTER’S 
NEWEST FOOD HALL 
WHICH ARRIVES AT 
FIRST STREET THIS 
SUMMER.
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Now one of the world’s leading festivals of new work, 
MIF has a long history here on the Oxford Road 
Corridor. Monkey: Journey to the West at the Palace 
Theatre was the headline event of its first edition—a 
striking collaboration between director Chen Shi-
Zheng and Gorillaz founders Damon Albarn and 
Jamie Hewlett. That fusion of music, animation and 
live performance set the tone for a festival defined by 
original interdisciplinary collaboration. 

Since then, the Corridor has hosted some of the 
festival’s most memorable works: the David Lynch 
takeover of HOME in 2019; the extraordinary coming 
together of Gerhard Richter and Arvo Pärt across the 
Whitworth and Bridgewater Hall; Willem Dafoe and 
Mikhail Baryshnikov at The Palace and unique gigs 
from the likes of Elbow with the Hallé; PJ Harvey and 
De La Soul. In 2017, New Order recruited students 
from the Royal Northern College of Music for their 
acclaimed run at Old Granada Studios. 

The Oxford Road Corridor is a vital part of 
Manchester’s cultural ecology, from the talent 
pipeline to its galleries, theatres and gig venues 
which attract around 4.7 million visitors a year. While 
there has been much investment in establishing 
Aviva Studios, MIF’s purpose-built home, there is 
something special about the festival remaining true 
to its roots as a city-wide celebration of new work.  
 
Here’s what’s happening around Oxford Road...

FALE SĀ / SACRED HOUSE

HOME 
4–20 Jul 
Art collective FAFSWAG present 
a three-part project exploring 
the fragility of ‘home’ in the 
face of displacement, created 
over two years by Queer 
Indigenous artists. They’ve built 
a ceremonial house shaped 
by ancestral stories from the 
Pacific Diaspora of Aotearoa 
New Zealand and the wider 
Moana. 
 
The journey begins with 
Sauniga, where dance, chant 
and ritual honour the earliest 
ancestors—animals of sky, 
land and sea. Fāgogo follows, 
an exhibition of digital works 
addressing urgent issues 
facing Pacific peoples, rich 
with ancestral memory and 
traditional storytelling. Finally, 
Talanoa invites audiences to join 
discussions and film screenings 
from Pacific filmmakers.

SANTIAGO YAHUARCANI: THE 
BEGINNING OF KNOWLEDGE

The Whitworth 
From 4 Jul 
Santiago Yahuarcani’s  
exhibition brims with 
otherworldly creatures, powerful 
animals and luminous mark-
making. The self-taught painter 
works in a remote town in 
northern Peru and belongs 
to the Aimeni clan (the White 
Heron clan) of the Uitoto 
Nation of northern Amazonia. 
His work is not bound by art 
history or transient trends, 
instead harnessing the sacred 
knowledge and ancestral 
wisdom of his people. 

Yahuarcani’s paintings 
confront colonial legacies and 
environmental destruction, 
urging us to restore our 
connection with nature.  

This show is a rare opportunity 
to witness powerful, 
otherworldly visions that are as 
illuminating as they are urgent. 

SOUNDS OF THE EAST

Bridgewater Hall 
6 Jul 
Experience an unforgettable 
evening of classical music 
inspired by Eastern traditions 
as MIF and the Hallé present 
Sounds of The East at 
Bridgewater Hall. Conducted 
by the Hallé’s new Principal 
Conductor Kahchun Wong, 
the programme features the 
European premiere of Chinary 
Ung’s Grand Spiral (Desert 
Flowers Bloom), Debussy’s 
oceanic masterpiece La mer, and 
a UK premiere of Wong’s new 
orchestration of Mussorgsky’s 
Pictures at an Exhibition 
featuring traditional Chinese folk 
instruments.

BALMY ARMY  
X BALMY UKRAINE

Contact 
8–10 Jul 
Spearheaded by artist the 
vacuum cleaner, Balmy Army is 
a movement for mental health 
care led by young people. When 
the words “help is available” 
lost their meaning, they began 
to organise, act on their own 
behalf and Balmy Army was 
born premiering at MIF23. 
This year they’re back and 
connecting with Ukraine too, 
in a very special takeover of 
Contact.  

After 18 months of meeting 
up, sharing ideas and drafting 
demands for support, 
everyone’s invited to join 
them during the three-day 
programme of events. There 
will be poems, performances 
and music, film screenings and 
open forums. Anybody can take 
part or just listen in this much 
needed project where ideas can 
take shape and communities 
from all walks of life can gather. 

GERMAINE KRUIP 
A POSSIBILITY

RNCM 
17–20 Jul 
Germaine Kruip blends theatre, 
music, sculpture and digital 
media to create an experience 
that will leave you questioning 
your perception. Kruip is a 
trained scenographer and no 
stranger to creating gripping, 
immersive experiences using 
just light, shadow and reflection.  

A Possibility is an open-ended 
exploration of how we see and 
hear. Split into two parts, the 
first of which uses architecture 
as a character, with light and 
reflections dancing around 
the theatre, bringing to life the 
usually overlooked setting of the 
performance. 

Part two is elevated by live 
performers: percussionists 
Youjin Lee, Akane Tominaga, 
Victor Lodeon and Gil 
Hyoungkwon enter the 
stage with unique sculptural 
instruments. The score is 
composed by Emily Howard and 
Hahn Rowe (who returns after 
MIF19’s The Anvil: An Elegy for 
Peterloo). 

LIBERATION

Royal Exchange  
3–20 Jul 
Away from the Corridor, writer 
Ntombizodwa Nyoni and director 
Monique Touko’s new play, 
Liberation takes inspiration 
from one of the most significant 
moments in the city’s history, 
the Fifth Pan-African Congress 
which took place at Chorlton-on-
Medlock Town Hall—now part of 
Manchester School of Art—on 15 
October 1945. Ahead of its 80th 
anniversary, this groundbreaking 
new play introduces the people 
behind the movement and 
asks timeless questions about 
revolution, freedom, and what it 
means to be an activist.

MIF25
MANCHESTER INTERNATIONAL 
FESTIVAL IS BACK.  
 
MAJA LORKOWSKA LOOKS AT A 
BOLD AND ECLECTIC PROGRAMME 
EVENTS TAKING PLACE HERE ON 
THE CORRIDOR. FROM VISUAL 
ART, MUSIC, PERFORMANCE—AND 
EVERYTHING IN BETWEEN. 

Explore the fuill programme of events happening here and 
across Greater Manchester at factoryinternational.org

ALE SĀ / SACRED HOUSE

Balmy Army X Ukraine

Germaine Kruip

© FAFSWAG

© Chris Payne



10 11

Oxford Road Corridor Summer Edition

HOME AT 10 
A CULTURAL 

CORNERSTONE 

A decade on from its 
ambitious beginnings, 

HOME stands as an example 
of how a bold cultural vision 

can transform a city.

© Jason Lock
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“I was here six months ago and – I have to be honest 
– I did think there was no way it would ever be ready,” 
said Danny Boyle as HOME opened its doors for 
the first time in May 2015, impressively on time and 
within its £25 million budget. 

What a difference a decade makes. 

Since that ribbon-cutting, HOME has welcomed over 
four million visitors to its two theatres, five cinemas, 
art gallery and restaurant. Around this shiny wedge 
of creativity, nestled between Oxford Road and 
Deansgate stations, a whole new neighbourhood 
has sprung up. First Street (see page 6) is now 
home to restaurants, apartments, state-of-the-art 
office spaces and even a Soviet-era statue of Engels 
— all watched over by an ever-growing cluster of 
skyscrapers. 

“The artistic vision of the place is that it will 
be something for Manchester as well as being 
internationally important. It will kickstart the urban 
regeneration of the area,” predicted then-CEO Dave 
Moutrey back in 2012. At the time, First Street was 
little more than hoardings and grass, with promises 
that might have felt overly optimistic. In hindsight, it 
was prophetic. HOME proved to be the starting gun 
on a transformation that has since shifted the city 
centre out to the edge of the Mancunian way. 

It was born from the merger of two beloved 
Manchester institutions: Cornerhouse and the Library 
Theatre Company. 

Cornerhouse opened in 1985 on the corner of Oxford 
Street and Whitworth Street and was a vibrant 
hub for contemporary visual arts and independent 
film. Housed in a former adult cinema and furniture 
showroom, it became known for bold, cross-artform 
programming that brought artists and filmmakers into 
close connection with its trendy audience. 

The Library Theatre Company had an even longer 
legacy. Based beneath Central Library, it launched 
in 1952 as a pioneering force in municipal theatre. 
Over the decades, it earned acclaim for UK premieres 
of Sondheim musicals and classic productions by 
the likes of Neil Simon and Bertolt Brecht. Its stage 
helped launch the careers of actors including Janet 
Suzman, Alison Steadman, Anthony Hopkins, Patrick 
Stewart and Alan Rickman, shaped by the vision of 
directors such as David Scase and Chris Honer. 

There was, as there always is, a sadness at the 
passing of these two great institutions.  But even 
then, there was a palpable sense of optimism in 
Manchester’s cultural future. HOME’s opening came 
just after the award-winning transformation of the 
Whitworth, and just before plans were announced for 
a new £75m arts centre, then known simply as ‘The 
Factory’. 

With its sleek, purpose-built cinemas, HOME 
quickly won over the cinephiles who had long 
cherished Cornerhouse—though few missed the 
latter’s leaky auditoriums and flat seating, a remnant 
of its past life as an adult cinema. “It’s going to be 
quite a novel experience for our customers to read 
the subtitles without having to dodge someone’s 
head,” Moutrey joked at the time. 

HOME has since cemented itself as Manchester’s 
go-to destination for arthouse and independent 
cinema, honouring Cornerhouse’s legacy with 
long-running traditions like the ¡Viva! Spanish & 
Latin American Festival and cultivating a strong 
sense of community in its darkened screens. The 
summer-long David Lynch takeover for Manchester 
International Festival (MIF) was a particular 
highlight, as was the near 13-hour screening of 
Jacques Rivette’s Out 1, shown over two days 
and remembered just as much for the long-lasting 
friendships it forged in the audience. 

Guests have included Asif Kapadia, Terrence 
Davies, Thelma Schoonmaker, Ken Loach, Lynne 
Ramsay and Whit Stillman, with standout seasons 
such as Hong Kong Action, Japan ‘70: Cinema 
on the Edge, Nicolas Winding Refn’s curated 
programme, and Pop Stars on Film. 

HOME also inherited and expanded Cornerhouse’s 
visual arts programme, shifting to a larger scale 
while continuing to focus on ultra-contemporary 
and digital art. Artists such as Emma Smith, Joana 
Hadjithomas and Khalil Joreige, and Rachel Maclean 
have featured, with the programme gradually 
broadening 
to support 
cross-artform 
experimentation 
and under-
represented 
voices. 

More recent 
highlights 
include A Fine 
Toothed Comb, 
curated by 
Lubaina Himid 
and focused 
on uncovering 
hidden 
layers within 
Manchester, and Poet Slash Artist, a critically 
acclaimed MIF exhibition co-curated by Lemn Sissay 
that brought together over 20 artists from across 
cultures and generations.  

Its biggest success has been The Manchester Open, 
HOME’s flagship community art initiative which invites 
submissions from anyone across Greater Manchester 

— regardless of age, background, or experience. 
It’s a true celebration of local creativity, where first-
time artists, schoolchildren, professionals, and 
amateurs exhibit side by side. 

HOME’s theatrical life began with two ambitious 
off-site productions: the haunting, immersive 
Angel Meadow in a derelict Ancoats pub, and 
a spectacular Romeo & Juliet staged in Victoria 
Baths. Under Artistic Director Walter Meierjohann, 
HOME delivered acclaimed productions such as 
Kathryn Hunter’s riveting performance as Haile 
Selassie in The Emperor, and Andrew Upton’s 
adaptation of Uncle Vanya. 

Post-COVID challenges have made it harder for 
HOME to define a consistent in-house theatre 
identity, but it has remained a vital co-producer of 
new work and a key space for touring productions, 
new writing, and emerging talent. Companies like 
Kneehigh, Figs in Wigs, Bourgeois & Maurice, 
and Wise Children have made it a regular stop. 
The annual PUSH Festival continues to champion 
North West talent, while collaborations with MIF 
have delivered moments both exceptional—All 
Right. Good Night. and The Faggots and Their 
Friends Between Revolutions at MIF23—and 
controversial—Douglas Gordon’s infamous Neck of 
the Woods, which, after a critical mauling, saw the 
artist respond by taking a literal axe to the building. 

Opened earlier this year, the HOME Arches 
signal the next chapter for the venue and the 
realisation of Moutrey’s vision of an arts centre 
deeply rooted in the city. Transforming three 
railway arches on Whitworth Street West into free-
to-use artist development spaces, the initiative 
will provide 5,000 hours of creative studio time 
annually, prioritising artists from underrepresented 
backgrounds. The arches, which were actually 
in HOME’s original designs, turn former urban 
dividers into artistic connectors, both physically 
and symbolically. It’s a bold statement about who 
gets to make art in Manchester and where. 

Co-designed with HOME’s Artist Panel, the Arches 
will act as an “engine room” for the venue’s future 
— a space where experimentation, collaboration, 
and community remain central. By providing 
professional-grade resources, supported co-
working, residencies, and technical expertise, 
HOME is not only investing in the region’s creative 
ecology but setting a national benchmark for 
inclusive artist development. As artist panellist 
Loran Dunn put it, this is “a unique chance for 
artists to have ownership over a professional space 
to make, create and exhibit work,” ensuring the 
next generation of groundbreaking art is born right 
here in Manchester. 

Keep up-to-date at homemcr.org

“The artistic vision of the place 
is that it will be something for 

Manchester as well as being 
internationally important. 
It will kickstart the urban 
regeneration of the area,”

Afreena Islam-Wright  / HOME arches
© Jules Lister

Kathryn-Hunter & Temesgen Zeleke
© Simon Annand
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I’m developing this piece with support from Sound 
and Music UK, whose In Motion programme is 
enabling me to take my artistic practice into a new 
phase, working with spatial sound. This journey 
began with a visit to Moscow and St Petersburg 
as part of the British Council’s UK-Russia Year of 
Music, a cultural exchange promoting collaboration 
between UK and Russian artists. There, I met 
musicians and technologists working at the 
intersection of sound and AI, which sparked my 
research into machine learning and musique 
concrète—a way of creating music using recorded 
sound.  

On my return, I continued this research through 
a two-year residency with the NOVARS 
electroacoustic department at the University 
of Manchester, in collaboration with the Royal 
Northern College of Music’s Centre for Practice 
and Research in Science and Music (PRiSM). 
Alongside my research, I created NEURAL 
MATERIALS, a live AV performance that explored 
how sound and AI can work together through 
sculpture and electronics. I built a custom system 
using Bela sensor technology, allowing me to 
interact with metal sculpture and play AI samples 
with gesture. Key to my practice and research was 
developing methods for building custom concréte 
datasets using field recordings of Manchester 
millscapes, cotton machinery from Quarry Bank 
Mill, and the material sounds of electricity, water, 
glass, and metal.  

These datasets were used to train a generative 
neural synthesis model, PRiSM SampleRNN, 
which produced entirely new sonic materialities: 
Manchester’s own spectral “aura.” From this, I 
created AURA MACHINE, a live AV performance 
based on these early AI sound experiments.  

It was through this work that I became interested 
in latent space. I’m drawn to the idea of “statistical 
alchemy,” the notion that computational spaces 
can be mythical and full of potential, where sound 
material is constantly in flux. I was also fascinated 
by the visual representations of latent space in AI 
textbooks and began to imagine what it might feel 
like to step inside.  

There is, of course, a critical context to this work. 
AI systems are already impacting our lives and 
the environment in complex, often troubling ways. 
These systems are invisible and abstract, yet 
they loom large in our collective unconscious, 
symbolising fear, myth, and hope. With LATENT 
SPACES, I want to open a dialogue about the 
hidden infrastructures of generative AI and their 
impact on labour, the environment, and artistic 
creation.  

I’m acutely aware of the ethical implications of 
bias and concerns around authorship in training 
datasets, so it’s important that during my process 
I work with datasets of my own recordings. I 
know the origin of every sound, undertake all the 
labour and the model used small amounts of local 
computational training at RNCM. 

My sound art practice explores materiality, 
electrical phenomena, and ritual, and it’s interesting 
to reflect on how this has evolved in relation to 
Oxford Road. Ten years ago, I left my job in youth 
arts at the Whitworth to begin an art foundation 
course at Manchester School of Art. It was the best 

decision I ever made. There, I got into electronics, 
experimented with amplifying materials and 
building metal sculptures, inspired by musique 
concrète and the 1920s Russian avant-garde. 
Having the time and space to focus on making 
helped me take myself seriously as an artist. I’ve 
had a studio at Rogue Artists’ Studios ever since.  
From 2015 to 2020, I was part of Noise Orchestra, 
a DIY electronics duo with David Birchall. We built 
“Noise Machines” (light-to-noise synthesisers), led 
circuit-making workshops, and created immersive 
soundwalks. I loved the physicality of working 
with wires and electricity. This hands-on practice, 
combined with my love of field recording, led to my 
solo music-making and electronic production skills, 
which I developed further through a course at Spirit 
Studios.  

Now, as a solo performer, I create custom AV 
performance systems using DIY interfaces, circuits, 
and live electronics. I release music under the 
name SONAMB. My debut album ‘SLEEPSTATES’ 
came out in 2022 on Control Data Records, 
alongside a net-art piece (sleepstates.net). I 
regularly perform live, with recent gigs supporting 
Forest Swords and past shows at MUTEK, 
Modern Art Oxford, and IKLEKTIK in London. My 
work seeks to demystify technology and improve 
access. As a freelance music and tech educator, I 
often lead youth programmes supporting women in 
sound, and in 2020, I was honoured to receive an 
Oram Award for music innovation—a highlight, as 
I’ve long been inspired by the women of the BBC 
Radiophonic Workshop.   

Place is a deep source of inspiration in my work. 
LATENT SPACES is a love letter not only to 
Manchester’s sonic and industrial heritage but also 
to my dad, who began his career as an electrical 
engineering apprentice at Quarry Bank Mill. I live 
in Hulme, just a stone’s throw from Oxford Road. 
From my home studio, I can see the zigzag of 
headlights and hear the low hum of the Mancunian 
Way. Though I grew up in the suburbs, I’ve lived 
and worked in Hulme for 20 years. My dad was 
born just two streets away. My grandad worked 
on building the Crescents, and my dad played 
around Leaf Street Baths and Little Ireland. He later 
studied computer programming at Manchester Met 
in the ’90s.  

He would have loved that I’m making a sound 
piece about machine learning, just down the road 
from the birthplace of modern computing. 
 
LATENT SPACES is at SEESAW from 23-29th 
October, AURA MACHINE is available on LOL 
Editions, SLEEPSTATES) is available on Control 
Data Records  
Find out more vickyclarke.org

L AT E N T  S PAC E S
ARTIST VICKY CLARKE  
INVITES YOU TO STEP INSIDE 
A COMPUTATIONAL MODEL 
AND EXPERIENCE A SONIC 
MATERIALITY IN FLUX. 
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Manchester Museum has been 
awarded the prestigious European 
Museum of the Year Award 
2025 (EMYA), becoming the first 
university museum to receive the 
honour. The accolade, presented 

by the European Museum Forum, recognises  
the Museum’s innovative approach to  
community engagement, inclusivity, and 
reimagining of its collections. 
 
The judges praised the Museum’s transformation 
in recent years, highlighting its efforts to address 
complex histories and foster collaboration with 
local and diasporic communities. The South Asia 
Gallery, a partnership with 
the British Museum  
and co-curated by 30 
community members, was 
cited as a prime example 
of this approach, offering 
new perspectives on 
Manchester’s diverse  
cultural landscape. 
 
Director Esme Ward 
described the Museum’s 
journey as one of 
evolution and reinvention. 
“Museums have the power 
to be empathy machines,” 
she said. “More than ever 
before, we need museums 
that are values-led, imaginative and confident 
about what they stand for.” 
 
Manchester Museum completed a £15 million 
redevelopment in February 2023, adding new 
galleries and expanding its social impact initiatives. 
The Top Floor, repurposed as a hub for social and 
environmental justice, now hosts Pinc College, 
a creative education college for neurodivergent 
young people, alongside partnerships with local 
charities and community groups.

The Museum’s commitment to inclusivity is also 
reflected in its expanded spaces, including the 
Belonging Gallery, the Lee Kai Hung Chinese 
Culture Gallery, and the popular Vivarium. 
Throughout its transformation, the Museum has 
prioritised co-curation, placing community voices 
at the heart of its exhibitions and programming. 
 
Looking ahead, Manchester Museum continues 
to push creative boundaries. This summer it will 
unveil The Cat That Slept for a Thousand Years, 
an immersive experience created with creative 
robotics studio Air Giants. Featuring a 10-metre-
long, inflatable, robotic cat, the exhibition invites 
visitors to explore a dreamlike world where the 

boundaries between 
museum, theatre, 
and imagination blur. 
Inspired by humanity’s 
age-old fascination 
with cats, the show 
encourages reflection 
on empathy, care, and 
the connections we 
form with other life 
forms. 
 
The EMYA award 
places Manchester 
Museum alongside 
some of Europe’s most 
innovative cultural 
institutions, including 

the Rijksmuseum Amsterdam, The Design Museum 
in London, and Guggenheim Museum Bilbao. 
 
The recognition underscores the Museum’s 
commitment to reimagining what a museum can 
be, a place that not only preserves history but also 
engages with contemporary issues and empowers 
communities. 
 
 
Plan your next visit at museum.manchester.ac.uk

European Museum  
of the Year

“More than ever  
before, we need 

museums that are 
values-led, imaginative 

and confident  
about what they  

stand for.”
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Manchester Psych Fest storms back  
onto Oxford Road this August  

with over 70 acts. 
 

Warmduscher’s Clams Baker Jr.  
tells us what’s in store.
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Manchester Psych Fest returns this 
August with another wildly packed 
lineup of psych-infused sound, taking 
over stages up, down, and around the 

Corridor. Joining GOAT and Nadine Shah at the top 
of the bill are cult favourites Warmduscher, ready 
to bring their signature chaos to what promises to 
be another unforgettable edition of the city’s best 
venue-based festival. 

We caught up with frontman Clams Baker Jr., who 
took a break from designing window displays for 
Ralph Lauren in a West London warehouse to talk 
touring, skateparks, and being labelled a party 
band. 

“If I have time off from gigging, luckily, I can kind 
of come and go,” he says of the day job, though 
it’s something there’s increasingly less time for. 
“We did a US tour in February, which was amazing, 
a Record Store Day thing for Dash The Henge in 
London, a War Child fundraiser, then The Great 
Escape. Now a bit of rest. Then it kicks off again.” 

“So yeah, my head’s all over the fucking place!”  

Warmduscher have always resisted neat 
categorisation, crafting a sound stitched from 
wildly diverse influences. Last year’s Too Cold to 
Hold, their fifth and arguably best record, adds 
yet more texture, throwing in new ideas like South 
African Gqom. Whatever it is, it works, and it’s best 
experienced live.  

“The new songs are going across great,” Clams 
enthuses. “Especially ‘Cleopatras’, I’d say that’s 
one of my favourites. It’s weird, because before we 
made it, I didn’t know how it was going to go over 
live.”  

That willingness to experiment is part of the 
band’s DNA. “I find it’s pretty seamless. It’s funny 
because when we first started, I remember one 
writer saying something like, ‘I don’t know how to 
take them, it’s like listening to a mixtape,’ but we 
persevered. This is now the fifth album, and we 
can flow into different genres. There are so many 
different influences coming from each of us. When 
we get together and start playing, it becomes its 
own sound.”  

We’re not the first to label Warmduscher a “party 
band.” Nevertheless, Clams squirms slightly at the 
term. It’s a reputation born of their wild live shows, 
and one that stems more from the surface-level 
danceability of their songs than from the actual 
subject matter of Clams’ lyrics. 

“We are a party band,” he concedes. “It is true. But 
the nature of what I do and what you’re picking up 
on is absolutely right. I like to celebrate the misfits! 
I came from a very small town. I never thought I’d 
be a musician, but I thought I could work in music. 
That trip took me to New York via Seattle, via Cape 
Cod.  

“I always came across these stories from the 
music industry and nightclubs. My sister lived in 
New York in the 80s and was a wild character. I 
was influenced by all these people with colourful 
backstories. I’m talking about stuff that’s a little 
bit edgy. It’s not necessarily fun. That’s always 
what’s inspired me. And nine times out of ten, 
those stories are not love stories,  they’re character 
pieces. It’s kind of tragedy, you know? But in a 
good way. So I celebrate that. I celebrate that 
aspect of life. I celebrate street culture, nightclub 
culture, mystic culture.”  

This celebration of subculture is exactly what 
makes Warmduscher such a compelling band. 
Their return to Manchester Psych Fest this summer 
promises to be just as brilliant as their 2022 set 
at The Ritz. By the time they arrived onstage that 
night, audiences had filled the venue since midday 
and the place was melting.  

“When you get labelled a party band, promoters 
have you in the later slot. People are sweating all 
day long, everyone’s tired, but we try to put in a 
hundred and ten percent every time.”  

That they did.  

And when we let slip that they’re set to headline 
the Projekts Skatepark stage — the outdoor-but-
sheltered space under the Mancunian Way that 
became a fan favourite last year with wild sets 
from Fat Dog and Lambrini Girls — Clams lights 
up.  

“Really!? I didn’t know this. No way! Ahh yes! Our 
drummer Bleucifer is a fucking great skateboarder. 
I’m psyched. I always wanted to play the one in 
New York. We tried to put something together at a 
skatepark in London, but it didn’t work out.”  

Clams isn’t the only one excited about this year’s 
festival. Warmduscher top a stacked 2025 bill 
that also features The Moonlandingz, Deadletter, 
George Clanton, The Bug Club, Gong, Chastity 
Belt and W.H. Lung. More than 70 artists will play 
across the day, and it’s well worth digging deeper 
into the lineup — we recommend checking out 
Crygoseyer, Slow Fiction, The Orchestra (for Now), 
Sex Week, Dutch Interior, and Manchester’s own 
Dove Ellis.  

The festival has grown dramatically, bringing 
thousands of gig-goers into the city and becoming 

an important date for many of Manchester’s 
grassroots venues, which are packed out all day.  

“These venues are essential,” says Clams. “That’s 
how everyone comes up — unless you’re already 
picked to be massive by a major label or whatever. 
But if you’re someone like us, who started as a DIY 
band, small venues like these are essential. If you 
don’t have them, things are going to get worse. It’s 
so hard as a musician.”  

“For people like us who’ve played the game, we’ve 
played in front of 15,000 people, we’ve played in 
front of one person. We’ve played the main stages, 
but we’ll go back to grassroots venues — you 
can give your fans something back, offer cheaper 
tickets, a more intimate environment, and help out 
the venues. It’s essential, man. I don’t know any 
band that started without a grassroots venue.”  

Manchester has been an important city for 
Warmduscher. “I love the city of Manchester. It 
reminds me of New York,” he says. “Marc Riley 
really championed us. I love The Pink Room (YES) 
— they’ve been with us since day one. We owe 
them a ton.”  

As for what’s next?  

“We’re starting on album six. Touring through 
France, Germany, Poland, Lithuania... we’re 
flat out. Then Green Man, Wide Awake, and 
Manchester Psych Fest. We’ll tour Too Cold to 
Hold until the next one’s ready. Hopefully next 
year.”  

“I’m looking forward to Psych Fest, August 30th 
at the skatepark,” Clams signs off. “Hopefully old 
Bleu doesn’t break his neck. We better bring back 
up!”   
Get your tickets at manchesterpsychfest.com

Warmduscher



Shorter listings in this Summer 
Edition as venues take part 
in Manchester International 
Festival, see page 8 for more 
details. 

There are thousands of gigs and 
concerts across the Corridor 
each year, including free 
lunchtime performances at The 
Martin Harris Centre and RNCM, 
countless cinema screenings 
at HOME, and loads of literary 
happenings in this designated 
UNESCO City of Literature.

Follow us on socials and visit 
oxfordroadcorridor.com for more 
inspiration. 

Please double-check listings 
before making a journey. All 
events are subject to change.

OUR TOWN HALL: PORTRAITS 
OF A WORKFORCE

Central Library 
Until 28 Jun 
Explore portraits of the 
skilled craftspeople restoring 
Manchester’s Town Hall, 
showcasing rare trades and 
personal stories behind the 
work.

FROM DERELICTION TO 
DELIGHT

Elizabeth Gaskell’s House 
Until 6 Jul
The story of the restoration of 
Elizabeth Gaskell’s House.

ENERGY HOUSE 2.0: MISHKA 
HENNER AND EMILY SPEED

Castlefield Gallery 
Until 20 Jul
New work exploring climate, 
data, and design through 
immersive installations.

MAISIE PRITCHARD: MAKE 
YOURSELF AT HOME

HOME 
Until 20 Jul
Explore and celebrate 
experiences of the writers in 
residence and the creative work 
they produce.

MUSEUM FOR MOTHERS OF 
BLACK BODIES MURDERED 
IN STATE CUSTODY

Manchester Poetry Library 
Until 6 Sep 
An emotive exploration of 
violence against Black bodies, 
expressed through poetry, film, 
and photography.

MAŁGORZATA MIRGA-TAS

The Whitworth 
Until 7 Sep 
Mirga-Tas creates narrative-
rich works using textiles and 
fabric, producing vibrant large-
scale panels that transform 
perceptions of Romany culture 
and history.

TURNER:  
IN LIGHT AND SHADE

The Whitworth 
Until 2 Nov 
Celebrating the 250th 
anniversary of his birth, this 
exhibition explores the work of 
the legendary English landscape 
artist J.M.W. Turner.

I’VE NEVER READ  
ELIZABETH GASKELL

Elizabeth Gaskell’s House 
6 Jul–5 Nov
Explore and celebrate 
experiences of the writers in 
residence and the creative work 
they produce.

THE CAT THAT SLEPT FOR  
A THOUSAND YEARS

Manchester Museum 
6 Jul–5 Nov
An awe-inspiring experience 
blending robotics, art, and 
storytelling invites visitors of all 
ages to meet a giant cosmic cat.

MOULIN ROUGE! 
THE MUSICAL

Palace Theatre 
18–22 Feb 
Pop the champagne and 
prepare for the spectacular 
spectacular as the World Tour 
of Moulin Rouge! The Musical 
arrives in Manchester
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Stage

Classical

BBC PHILHARMONIC 
MAHLER SYMPHONY NO. 3

Bridgewater Hall 
14 Jun

JASDEEP SINGH DEGUN

RNCM 
19 Jun

DANGEROUS MATTER

RNCM 
24 Jun

MANCHESTER CLASSICAL

Bridgewater Hall 
27–29 Jun

THE HALLÉ: SUMMER 
CHORAL CLASSICS

Bridgewater Hall 
26 Jul

BBC PHILHARMONIC - 
FOUNTAIN OF YOUTH

Bridgewater Hall 
20 Sep

THE HALLÉ’S OPENING NIGHT 
– ELGAR’S CELLO CONCERTO

Bridgewater Hall 
25 Sep

FANTASY OF A  
BROKEN HEART 

YES 
20 Jun

SUMMER SOLSTICE:  
BROWN WIMPENNY + 
SPECIAL GUESTS

YES 
21 Jun

JENSEN MCRAE

The Deaf Institute 
21 Jun

SPACEACRE

The Deaf Institute 
21 Jun

DIGITALISM

YES 
21 Jun

LLAMAPALOOZA

Retro Bar 
27 Jun

JAPANESE BREAKFAST

Manchester Academy 
29 Jun

YEULE

Manchester Academy 
1 Jul

YOUTH FOUNTAIN

The Deaf Institute 
13 Jul

GEORDIE GREEP

O2 Ritz Manchester  
18 Jul

BODEGA

YES
23 Jul

DEERHOOF

YES
27 Jul

WOLFMOTHER

O2 Ritz Manchester  
16 Aug

THE WARLOCKS

YES
8 Aug

PISSED JEANS

Gorilla
16 Aug

THE LEMONHEADS

O2 Ritz Manchester  
16 Aug

MICHAEL SHANNON  
& JASON NARDUCY

Gorilla
19 Aug

POUYA

Gorilla
22 Aug

LUKE HAINES & PETER BUCK

Gorilla
23 Aug

BARTEES STRANGE

YES
25 Aug

THE WHITE BUFFALO

O2 Ritz Manchester  
27 Aug

GREG FREEMAN

YES 
9 Sep

SURPRISE CHEF

YES 
10 Sep 

JESSIE REYEZ

Manchester Academy
13 Sep

ROY HARPER

Bridgewater Hall 
27 Sep

SELF ESTEEM

Manchester Academy
27–29 Sep

ELLIE DIXON

Manchester Academy
30 Sep

Gigs
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Fragment of ‘Sin título, 2021’ 
By Santiago Yahuarcani 

Santiago Yahuarcani: The Beginning of Knowledge 
The Whitworth, 4 July 2025 – 4 January 2026 
Part of Manchester International Festival


